ARTIST STATEMENT

As we pass through rooms, our traces remain.
These traces may manifest as disturbed air, warmth,
debris or energies in our wake. The artist, Joseph
Beuys chose to sit in recently vacated chairs at
airports to feel the remaining warmth from other
people. Indicators of a person’s recent presence
may also include their scent, the presence of debris,
such as their hair or crumbs, or perhaps the
indicator is more subtle, something more intangible
or spiritual.

When I walk into an empty room, that contains the
unexpected presence of another person's wake, I
am sometimes caught in the inertia of the unexpected
and often unwelcome intimacy of that person and at
the same time, I experience the emptiness and
'lifelessness' of the room. The room becomes a space
in a liminal state, containing a sense of the uncanny.

- Michelle

This feeling of being caught in the wake of
another person’'s recent presence is the focus of
Michelle's work. It is a complex feeling and it is
made manifest by the type of space, the specific
indicators of the person’s presence and one's
imagination. This presence may be perceived



anywhere from comforting to threating.

Although specifics may vary, the core feeling of this
experience that Michelle aims to capture is the
uncanny or the unheimlich. This feeling is a state of
simultaneous familiarity and discomfort.

The feeling of the uncanny or unheimlich
may also seem dreamlike as the presence the
recent visitor feels familiar but they remain mysterious
and faceless. One may build many simultaneous images
of the recent visjtor in their imagination but the visitor's
identity may remain uncertain.

The size and configuration of the visited room is
not relevant, only the feeling of the unheimlich.
In Michelle's work the room is secondary and she has
represented a composite of many rooms that
refers to domestic and industrial spaces. The
sensory response to this experience and the
feeling is all that remains.

Michelle Day
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MAN MADE ORGANIC i\

The first time | saw the work of Michelle Day in her solo exhi iqidn
of 3D wall artwork, "How fo Grow Submarines”, at Baan Tuek Art Center,
Chiang Mai in 2015 | had a question in my mind. The initiol|que tion
was whether | was willing to define the meaning of these strange
things, which were similar to animal and figure of creature. However,

spending time to keenly observe the artwork, my understanding of the '

meaning gradually changed into a feeling that was affected from
other senses. Initially, the small detail of figures and line seemed to
be motionless, but they also softly moved. The texture of the light
material looked similar to the embryo of a creature. The free form,
absence of straight line and solid artwork creates a sense of extraordi-
nary from the way we look at typical natural living things. To clarify, in
this art there is the feeling of still being alive and having been alive,
beautiful and dangerous, cool and not pure, which seems to create a

positive feeling but with mystery and hidden anxiety. This means it is
different from how we appreciate typical artwork. The imagination and
the feeling of the receiver are much more defining in the meaning of
the artwork. Thus, to interpret the art that exists in front of us seems
to be less important.

The new work of Michelle Day in this year, "Afferglow"is a development
of her previous artwork, but created to make an immersive exhibition.
This artwork is an installation that is composed of materials and uncommon
characters in several forms. This installation is also invented by experi-
mentation with exotic materials, which we do not see in general artwork,
this includes debris, hair, scent and light. The viewer can interpret the
artwork through basic human senses. The concept of Michelle Day’s
artwork is the expression of feeling of a living thing's recent presence
in spaces and the departure of self, while the signal of presence still
remains. When | appreciate this artwork, | capture this concept and
this leads me to think about the belief of spirituality, mystery and
something that cannot be proven by science. From imagination into
the surreal world, it is the feeling of the uncanny as | experience with
living things but this has no self, which is a difficult state to reach when
we look at artwork that is created by material. This creates an imaginary
place for the audience to get images and feelings of another world, a
world that we are not accustomed to.

Art always imitates something by an artist whether it is through
thought or imagination. For this artwork, to ask for meaning or indications
of identity, for names or things that we perceive from general experi-
ence as humans seems meaningless. However, the feeling that the
audience truly receives seems to be most crucial. This is because it is
the feeling that is shaped by imagination and it is beyond the ordinary
experience.

Kade Javanalikhikara
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“The true work of art is born from the ‘artist’ a mysterious, enigmatic, and mystical creation. It detaches itself from him, it

acquires an autonomous life, becomes a personality, an independent subject, animated with a spiritual breath, the living subject

of areal existence of being. It is, therefore, not simply a phenomenon created casually and inconsequentially indifferent to

spiritual life. Instead as a living being, it possesses creative active forces.”

Wassily Kandinsky, “Art and Artists” in Concerning the Spiritual in Art, 1912.

By discovering abstraction, Wassily
Kandinsky introduces spirituality in the
language of modern art as a symbol
to feed the inner life of the spirit, rather
than something which points to divine
reality. Nowadays, various books or
articles about the links and relationships
between contemporary art and
spirituality have been published by
eminent art historians, such as Donald
Kuspit, Rina Arya, or James Elkins to
answer the 'ins and outs’ of this topic.
Presented at the Gallery Seescape,
artworks by Australian artist Michelle Day
could become a part of their studies.

Michelle Day's exhibition titled "Afterglow,
Evidence of Life in Empty Rooms" doesn't
refer to 1958 Yves Klein's empty room

exhibition "The Void." Michelle's inspiration
is not based on empty rooms, but about
things that you can find in them. No doubt,
you can begin to think about The
Museum of Silence of the Japanese
writer Yoko Ogawa where the owner
collects objects of people just after
their death. At the Gallery Seescape,
there are no ready-made objects
having belonged to the deceased. If
Michelle's rooms are empty, it means
that people are gone but are not
necessarily dead. By doing this, Michelle
insists on this small, this infinitely small
trace or feelings of the other that one
discovers on penetrating empty rooms.
For many people when hair or crumbs
of any kind are found it reflects a lack
of hygiene, but Michelle sees this kind
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of trace of others without negative
feelings or judgements because they
are a testimony of life. In this sense, one
should not be surprised to find them
reproduced and multiplied all over the
exhibition venue. They are not just symbol
of others but also memento that Michelle
likes to remember.. and these tokens
are doundant. A piece of clothing hanging,
remnants of fabrics, and felt with pockets
filled with disconcerting and intriguing
textures, and mysterious hairy orifices
extended by tubes are also displayed.
Strange, bizarre, even disturbing are
surely the words most used by viewers
when they see this installation. Sexual
images or representations of the animal
or vegetable world, everyone is free to
interpret this installation according to
their free will and feelings. Hence, by
recreating the atmosphere of all those

14

empty rooms, Michelle Day is giving life
to the empty space of the Gallery
Seescape with memories of others.

Traces in this installation are also a
way to testify, an artwork “of” and “for”
memories which is also a recurrent
theme in art. Lights are also relevant in
this installation. They remind us of the
ghosts or spirits which are not there to
haunt us, but to convey the past and
“our” future. Where artworks of Christian
Boltanski or Anselm Kiefer are highly
influenced by the memory of the Shoah,
Michelle's memory and spirituality,
consciously or unconsciously, find an echo
with the indigenous Australians and their
history and the trace that they leave in
the contemporary Australian culture.

Sébastien Tayac
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ABOUT THE ARTIST

Michelle Day is an Australian
sculptor and installation artist. She
has gained a growing reputation in
Australia since graduating from
the Australian National University
School of Art in 2009. She has
exhibited extensively in Australia
in Melbourne, Sydney, Canberra
and Ballarat, and internationally in
Japan, New Zealand and Thailand.
Michelle has held ten solo exhibitions
and her work has been included in
numMerous group shows since 2007.

19

Michelle is currently studying
for a Master of Fine Arts at Chiang
Mai University Faculty of Fine Art,
Thailand with an aim to push
her work in new directions. Michelle
first visited Thailand in 2011. She
undertook an artist in residence at
CMU Faculty of Fine Art with a
solo exhibition in the Faculty of
Fine Art Gallery in 2013; held a
solo exhibition "How to Grow Subma-
rines,” at Baan Tuek Art Center in
2015 and since beginning her MFA
she has held a solo exhibition "What
Remains," at CMU Art Center in 2016.

Michelle has been the recipient of
several prestigious grants including
Australia Council for the Arts Develop-
ment funding grant, 2016; ArtsACT
Project Grant, 2016; The Freedman
Foundation Travelling Scholarship for
Emerging Artists, 2014; arts ACT Project
grant, 2013;Australia Council for
the Arts ArtStart Grant, 2012 and the
arts ACT Start-Up Grant for Young
Artists, 2011

Website : www.michelle-day.com

Email : michelleday3@gmail.com

20






P.1
Installation ‘Disturbed Air.!
Media: Silicone, fabric, thread,
oil paint and wood.

P.4
Installation ‘Disturbed Air.!
Media: reflective glass beads, fabric,
paint brush bristles and Perspex.

P.5-6
Installation 'Disturbed Air.'
Media: Silicone, fabric, thread, oil paint, sawdust,
ink, plaster, wood, reflective glass beads,
paint brush bristles and rice.

P.7-8
Installation 'Disturbed Air.'
Media: Salt, perspex and stainless steel.

P.9
Installation 'Disturbed Air.'
Media: Silicone, paint brush bristles,
wire, fabric and perspex.

p.11-12
Installation 'Disturbed Air.'
Mediia: Fabric, silicone, thread,
oil paint and paint brush bristles.

P.13-14
Installation 'Disturbed Air.'
Media: Paint brush bristles
and reflective glass beads.

P.15-16
Installation 'Disturbed Air.'
Media: Silicone, fabric, oil paint, paint brush bristles,
thread, wood, rice, sawdust and ink.

P.17-18
Installation 'Disturbed Air.'
Mediic: Silicone, fabric, thread,
acrylic paint, oil paint and wood.

Afterglow

Installation exhibition by Michelle Day
30 June - 30 July 2017

Place:

Gallery Seescape, Chiang Mai Thailand
Website : www.galleryseescape.co
Facebook : Gallery Seescape
Instagram : galleryseescape official
Email : galleryseescape@gmail.com
Tel: +66 93 8319394

Front cover and back cover : Installation ‘Disturbed Air.'
Mediia: Silicone, fabric, thread, oil paint, sawdust, ink,
plaster, wood, reflective glass beads, paint brush bristles and rice

Designed by : Kittikorn Khwannak
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